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| kicked around a number of headlines for this little article destined for the history
books. Maybe ‘I Love It When A Plan Comes Together’ would cut the nut? But
dignifying MIAF's decade with the word ‘plan’ seems to be stretching things a bit —
besides, | think | used that heading for something else a couple of years ago.

‘A Tale Of 3 People’? Perhaps a bit obscure and | got bogged down with needless
worries about whether to use ‘3’ or ‘Three'. Had to move on.

In the end | damn near settled on ‘Be Careful What You Ask For' | say this with
love but running this festival of unpredictability has probably shortened the lives of a
number of people (and never more so than this, our decade yearl).

The history of this event though is simple enough and MIAF's progression from a
‘why not give it a go’ meeting in the back garden of a flat on Alexander Parade to the
behemoth that it has become is probably relatively straight forward. We wanted to
create one of the biggest animation festivals in the world and, well, here we are.

Cue the wavy visual and the harp music soundtrack — we're going back in time
to 1999. Two ex-pat British graduates from the London University of Life had just
finished a wonderful film called Ashputtle Or The Mother's Ghost based on an
Angela Carter book, obtained in less than fully explained circumstances. Susi Allender
and Nag Vladermersky were living in Melbourne and when their film was completed
it was an immediate success on the international animation festival circuit. ‘ ;

At the same time, | had managed to talk my way into a role programming animation
for the New Zealand Film Festival. It was partly a reaction to the increasing frustrations : ‘
of coming up against the physical limits of what could be produced in theatre and
partly an exit strategy from the Fringe Festival management job | had at the time.

The exit strategy thing turned out to be a wise investment of time when | was suddenly 20%
and rudely fired from the Fringe gig for a mixture of insouciance and an attempt to
take it in a direction nobody else wanted to go.

Ashputtle hit my desk with a thud and it was an obvious film to invite on the spot. Jona/

This invitation led to an exchange (utilising the then new fangled email contraption Tomberry
thingy) with Nag and Susi about how one goes about setting up a festival. DIRECTOR:

I'd been to exactly two animation festivals by this stage. The World Animation Rosto
Celebration in Los Angeles — which was nothing of the kind, consisting of about Z'(?OLBLA1’;P15
80% American content, almost no European works and only one Australian film that '
was booed by the audience because it mentioned the phrase ‘black fella’, which the
locals interpreted to mean something akin to the N word — and the wonderful
Stuttgart festival, where | was introduced to the likes of Alexander Petrov, Yuri
Norstein, Phil Mulloy, Bill Plympton and so many others.

Susi and Nag had started doing the festival circuit with their film and could not
understand why Melbourne did not have an animation festival. Dreams were
dreamed, plans were planned, proposals were proposed and airline tickets were
booked. The trio of simple optimists who would become the founding directors of
MIAF finally came together in one place.

In My Day

DIRECTOR:
Dave Jones

AUSTRALIA,
2005, 5'00



Word of the grand plan was put out. Pastries and coffee were promised to any
interested party who cared to venture out to Susi's flat one Saturday morning and
offer their wisdom. First in the gate was the one and only Adam Elliot. He didn't stay
long but by the time he wandered off the whole thing seemed not just eminently
possible but even relatively achievable — Adam'’s just like that. | remember John
Powers also making a short, sharp contribution which really helped us identify our
priorities and maybe jettison some of the fluffier items on the magic wish-list — and
John's just like that.

Cinemedia came through with access to their Treasury Cinema (what's happened
to the dear old Treasury — | really hope it's not half full of water with a flickering light
in one corner). The Melbourne City Council provided a small grant that allowed us
to print a few flyers and we sat down and waded through a pile of VHS tapes that
came in when we put the word out that the first Melbourne International Animation
Festival was open for business. Generally speaking, entry forms and invitations had
to be faxed. Memories flood back of long after-hour's sessions feeding that cursed
fax machine in the hallway of the Cinemedia office. An entrepreneurial mate
organised the bar and café and we knuckled down to learn the weird, evil magic of
shipping invoices, screening formats, censorship exemption regulations, ticketing
codes...ugh, the list goes on!!

The decade has seen over 13,000 films submitted for entry and more than 3,000
films screened. MIAF's resource-base and geographic isolation mean that our guest
roster over the years has been on the small side but every single one of them has
remained a good friend. The technology used to get the festival on-screen has
changed dramatically over the decade becoming more complex, vastly more
expensive and breath-takingly LESS reliable and usually with only minimal gains
(often not even that) to the presentation quality.

Today, there is a touring festival and satellite events that rely on MIAF for their
programming. Hopefully, too, there are a few people wandering around who now
understand that animation is an artform and that it can be used by artists to
communicate the whole range of things that artists insist on sharing with us.

Long may it be so.

The idea of ‘the next decade’ seems an almost impossible concept to grasp but,

that said, the last ten years just seem to have flown by.

Malcolm TURNER MIAF DIRECTOR

melbourne
internationa

MATION

festival

ACMI Cinemas

i

:
NTERN AT tlﬂaﬁ
ACMI Cincmaé; 19-24 JUNE

e \ 2007
Ty~ |

My Love
DIRECTOR:

Alexander Petrov

RUSSIA,
2006, 26'00

Fraught

DIRECTORS:
Stephanie
Brotchie,
Chris Pahlow,
Maia Tarrell

AUSTRALIA,
2006, 6'00

Madame .
Tutli-Putli

DIRECTOR: Chris Lavis,
Maciek Szczerbowski

CANADA, 2007, 17'25
The Passenger
DIRECTOR: Chris Jones
AUSTRALIA, 2007, 7'00

The Spine

s www.miaf.net
DIRECTOR:
Chris Landreth

CANADA, 2009, 1100
The Bronze Mirror ‘
DIRECTOR: Susan Danta
AUSTRALIA, 2008, 7'00

ourne

melbouril
‘i‘ﬁ"“rilMAT,!,Q ]

festivol




INTERNATIONAL

There’s a hundred different ways to pull together a program
like this. Just going with a selection of prize winners is a
handy way of sidestepping the inevitable slings and arrows
of outrage and the equally inevitable tsunami of alternative
suggestions. But that’s a bit predictable, really.

A short-list of personal favourites perhaps? If it is to be slings
and arrows for the programmer then at least the curator should
enjoy the program. A desire to avoid the accusation of complete
self-indulgence arrived just in time to kill off that method.

Films that had a significant impact on the festival seemed
like a good idea but often were a bit hard to pin down.

That left the obvious option — ‘all of the above'

Let's start with indulgences first perhaps (that's how they
work). Igor Kovalyov is one of my favourite animators of all time.
| still possess the note he sent me approving my request to
screen a retrospective of his works at the first MIAF. Born in
Kiev, being a co-founder (with Alexander Tatarsky) of Pilot
Studio in Moscow and master-in-residence at Klasky Csupo
in Los Angeles are a couple of his career touchstones. In
Kovalyov's world, the ‘normal’ and the everyday are harbingers
of repression; and domestic simplicity is a haven for forces of
entrapment. Add to this mix an undeniable sense of barely
restrained sexual repression, a visual grammar all of his own
and an apparently bottomless well of visual symbolism. His
2005 film, Milch, is a masterpiece from one of the living masters
of the form. A film that asks more questions than it answers.

Moving on to impact films. Most people who were part of
the festivities in 2006 would remember Rosto. His films depict
worlds over-fuelled with their own searing logic. In person,
Rosto is an engaging, impressive presence. His views on the
importance of art in life are lucid and uncompromising. His 2005
film, Jona/Tomberry, created a chilling excitement when it
screened and it won't have lost any of its impact in the interim.
We eagerly await completion of his next opus, The Monster
Of Nix.

When The Day Breaks by Wendy Tilby & Amanda Forbes
must be one of the most awarded films of all time. It must also
be one of the most beautifully crafted films of all time as well.

It is a reminder of just what a vital and special organisation the
National Film Board of Canada is and remains. Without the
NFB's contribution it is impossible to see how animation as an
artform could have progressed to the stage it has.

And why not Ashputtle Or The Mother’s Ghost? This is
the film that is responsible for creating MIAF. It made the film-
makers ponder Melbourne's lack of an animation festival and it
brought together the crew that got MIAF off the ground. It's
funny how things work out.

\y

i

La Processus

Philippe Grammaticopoulos,
Xavier L'Hermuziére
FRANCE, 2000, 8'00

One lonely figure in the marching
horde turns his head to see if
there is a different view.

Aria

Piotr Sapegin

NORWAY, 2001, 10'00

A simply stunning, though
haunting, rendition of Pucini's
Madame Butterfly from one
of the contemporary puppet
animation masters.

Fallen Art

Tomek Baginski

POLAND, 2004, 5'45

The ingenious cruelty of a
machine designed to capture
an alternative version of the
cinematic moving image.

Jona/Tomberry

Rosto

HOLLAND, 2005, 12'15
Doppelgangers, stand-ins and
alter-egos; reflection and repiti-
tion, opposites and duplicates.
Perhaps a partial self-portrait of
a filmmaker who made a very big
impact at MIAF when he visited.

Ashﬂuttle Or The
Mother's Ghost

Susi Allender,

Nag Vladermersky
AUSTRALIA, 1999, 11'00
This is the film that provided the
spark to create MIAF. A beauti-
fully crafted adaptation of an
Angela Carter fairytale.

Milch

Igor Kovalyov

USA, 2005, 15'30

One of MIAF's favourite film-
makers. An extraordinary film
tracing a boy's discovery of
familial mortality. Demanding
and rewarding in equal
measure!

Overtime

O. Atlan, T. Berland, D. Ferrie
FRANCE, 2003, 5'00

A beautifully sinister herd of
grey Kermit-like frogs slowly
emerge as the keepers of a
dead man's body and — maybe
- his soul.

Son Of Satan

J.J. Villard

USA, 2003, 12'30

Inspired by a Bukowski short
story, this film takes us deep
inside a bad situation and traps
us as we watch it get worse by
the minute.

When The Day Breaks
Wendy Tilby, Amanda Forbes
CANADA, 1999, 9'30

One of the most beautifully
crafted animated films ever
made depicting the life and
death consequences of
strangers bumping into each
other.



Did you ever wind up working on something you wish you’d
never started? The original idea was to have TWO of these
Australian highlights programs AND to also start each of
the competition programs with an Australian highlight from
previous years. That was the plan. Well, that was then and
this is now. Schedule changes, technical limitations and the
ticking of the clock put the mockers on that plan.

Usually these sorts of intros attempt to pass on some sort of
‘feel’ for how and why the program was put together. But there
are so many great Australian films left out of this program that
some space has to be given over to at least have a crack at
righting those imbalances. Even then it won't be comprehensive.

The obvious, and kind of bizarre, omission is the lack of
an Adam Elliott film and it took a bit of figuring out why this
happened. Some of Adam’s most loved films were made just
prior to MIAF starting and, therefore, didn't actually screen at
MIAF. Adam was also a judge for the first few MIAFs and that
would have probably ruled out showing his films those years.
We did show Harvey Krumpet in 2003 and would have loved
to have had another visit with that great character but it boiled
down to the 30-minute screening time vs the chance to
squeeze in six 5-minute films instead. My kingdom for another
screening slot!!

There are no films by fimmakers such as Anthony Lawrence
(especially Looking For Horses), Neil Goodridge (especially
Pa), Dave Carter (In My Day) and Jonathan Nix (especially
Hello) — just four extremely successful Australian animators who
have every right to feel aggrieved at being left out of this list.

There are also a lot of other filmmakers that may not have had
quite the same level of international success as those above but
whom | would have loved to have put up on the big screen.
This list includes Irina Goundortseva (especially Cog), Eugene
Foo (Grey Avenue), Pete Leary (Pest Control), Susan Stamp
(especially Cry From The Past) and Daniel Agpag (Paper City
Architects).

And a fistful of personal favs. | always loved Clint Cure's The
Lecture; I'm a big fan of Hung Lin's work especially An Unusual
Circumstance (artwork for his current film in production looks
sensationalll); | have incredibly fond memories of Mick Elliott's
film Richard (an ltalian festival director insisted | pretend | was
Mick so that | could go on stage and collect an award); and I'd
happily show films like Bin Can Can by Steve Agland and Ahh
by Adam Robb for the sheer joy of seeing them again.

So there you go — an intro that doesn’t mention a single film
that's actually screening. Some things have to be said though.

Driving Home

Susan Kim

1999, 1'30

Gorgeously rendered, paint film
showing the whole range of
views out of the car window.

Dad’s Clock

Dik Jarman

2001, 6'30

The poignant correlation
between a handmade clock
and an old man's fate.

Buckethead

Dan Hartney

2001, 9'30

A rusty robot with a bucket for a
head cuts a fine rug in an empty
warehouse — doing some
plumbing as he goes.

Cane Toad

Andrew Silke, David Clayton
2002, 4'00

A larrikin cane-toad learns the
pitfalls of being one of Australia's
least loved icons.

It's Like That

Southern Ladies Animation
Group

2003, 5'00

Animated puppets play host to
the voices of real children in
Australia's immigration detention
centres talking about the large
and small hopes of what must be
on the other side of those fences.

Collage Kinetics
Annemarie Szeleczky

2003, 4'15

Handmade experimental
animation combining drawn and
painted images with found
objects in a beautiful dance of
imagery.

Birthday Boy

Sejong Park

2004, 9'15

One of the most screened and
awarded Australian animations
of all time. An ethereal glimpse
inside the life of a small boy living
in a world he neither made nor
damaged.

Buckethead

Birthday Boy

melbourne
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The Designer

John Lewis

2007, 10'30

A film that defines what puppet
animation is capable of depicting.
An intricately created world of
metal, earth and foliage.

Fraught

Stephanie Brotchie,

Chris Pahlow, Maia Tarrell
2006, 6'00

Fraught! So much fraught!

A collection of large, small,
embarrassing and occasionally
pornographic fraught-infused
episodes.

LAnimateur

Nick Holligoss

20086, 3'45

A simple tale well told. The
beginning of life as we know it
- with a circus edge.

Episodes Of Disbelief

Ann Shenfield

1999, 8'00

Life is a raft of complex simplic-
ities. A beguiling and beautifully
crafted film.

Local Dive

Sarah Watt

1999, 5'00

One of the most successful
Australian animated short films
of all time. The joys and danger
of life under the ocean’s
surface reflect the various
social tides of the quintessential
Aussie public pool.

The Passenger

Chris Jones

2007, 7'00

Any public transport ride
comes with the risk of dealing
with the public. But how big a
risk can a quivering goldfish in
a plastic bag really pose?

Local Dive

It's Like That




The first MIAF received about 500 entries from memory
(most of that sort of information disappeared in puffs of
smoke when a $300 laptop burped its last and took most
of our early history with it). Nowadays that magic annual
number is more like 2,200. And some of them are just
simply going to be a fairly decent distance north of normal
- to say the least!

Animation is the most imaginative of all of the artforms. If you
can imagine it, you can present it. And some animators have
had their imaginations stuck in ‘drive’ with a brick on the gas
peddle for a fair while.

Over the years, our Late Night Bizarre program has become
a bit of an institution. The programming brief is to make sure
there's plenty of the usual suspects in there — gross out films,
gut-busting hilarity, witless violence and more fully ‘wrong’
moments than would normally make it past the goalie for the
other competition programs.

But that's not the whole idea of the program. These films are
in competition and need to be able to stack up; they need to
have something going for them other than simply being animated
curveballs.

There's been some pretty great films play in this program
over the years. And we've added a few others that definitely fit
the ‘bizarre’ tag but which screened in other programs. Ah
Pook Is Here (Phil Hunt, 1999) would be one of the stranger
films we've ever shown. Macabre to the core, it features a
voice track of William Burroughs talking about a horrifying god
locked in a cycle of doom and suicide. Gravitation (Priit
Tender, 1996) is one of my all time favourite films and is the
quintessential example of what an animated film ought to be.
Beautifully drawn and aesthetically crafted with a beguiling
internal logic all of its own, it works across a whole number of
levels. It somehow speaks to the unique geo-political nature
of its nation (Estonia); it pays homage to, and expands upon,
inspiring films of a similar ilk that have gone before it (in
particular the films of Priit Parn); and it is a film that com-
pletely kicks the chocks out from under all notions of re-
spect for the physical laws of our universe.

Late Night Bizarre is also the program most likely to be comfy
running out films with a distinctly low-tech edge. Fantasie
In Bubble Wrap (Arthur Metcalf, 2007) is an incredible
example of a film made with the most basic of components (a
few sets of eyes and mouths crudely animated onto a sheet of
bubblewrap) that can nonetheless bring the house down. The
Bastard (Dave Quion, 2005) is on one level a pretty simple
pencil sketch-style but — man, oh man — it is packed with
energy aplenty — you believe that these simple, roughly hewn
pencil lines are, in fact, the bastard! And of course, this
program wouldn't be complete without the master of the
deceptively simple, Don Hertzfeldt. Can't wait to see Billy’s
Balloon again — those homicidal balloons are card-carrying
crack-ups.

Wrong moments! Wallt's head in a jar; Saddam Hussein,
Osama bin Laden and a goat; Hansel and Gretel displaying a
love that dare not speaks its name; and anybody who saw
Cuddle Sticks (Mike Geiger, 2008) has probably seen
MIAF's wrongest moment of them all. You know you want it.

Fantasie In Bubblewrap
Arthur Metcalf

USA, 2007, 3'45

Even bubblewrap has feelings.
Lots of feelings. Especially
when you start popping them
one at a time. They begin to
wonder out loud which bubble
will be next.

The Bastard

Dave Quion

USA, 2005, 3'00
Mild-mannered Johnny goes
berserk when his computer
crashes. Really berserk.

Susie
Cathy Snelling
UK, 2006, 3'45

Even a written synopsis for this
would have problems passing
the censor. A knitted explo-
ration of...well...personal bits!

Global Warming
Sheldon Lieberman, Igor Coric
AUSTRALIA, 2007, 2'00

One of the most popular

Late Night Bizarre films ever!

A hilarious musical homage to
denialism.

Journey To The Disney
Vault

David Wachtenheim, Robert
Marianetti

USA, 20086, 3'00

A wicked, behind-the-scenes
look at what happened to ol'
Walt's head — among other scary
Mouseland outrages.

Saddam And Osama
David Wachtenheim, Robert
Marianetti

USA, 2003, 3'45

Politically incorrect — check.
Horribly slanderous — check.
Too hilarious not to screen —
check. Let's screen this baby!

Hairy Driving

Jem Roberts

UK, 2004, 3'00

They don't come much crazier
than this. Two guys trying to shoot
an illegal car-chase movie cross
paths with a very unusual cat.

Sub

Jesse Schmal

USA, 2000, 8'30

A submarine crew trapped

inside a fountain attempt an
attack on a soccer team of

nuns and a gourmet dog.

Contamination

Carl Stevenson

UK, 2003, 6'00

A glimpse into a dystopian
future in which the cross-conta-
mination of genetic material has
resulted in a world of hybrid
lifeforms.

Cuddle Sticks

Mike Geiger

USA, 2008, 2'30

This film got the biggest audi-
ence groan of any we've ever
shown. Crossing a line that
even Kricfalusi might have
stopped at — a demented look
at the murky origins of 'organic'
kiddie treats.

Golden Age: Hansel
And Gretel

Aaron Augenblick

USA, 2007, 3'00

The shameful truth of a forbidden
love deep in the forest, some-
where near the end of the trail
of breadcrumbs.

The Evil Empire

Russell Lowe, Federico Solmi
AUSTRALIA, 2008, 4'15

A porn-crazed Pope sends an
army into battle. NOTE: Contains
content of a graphic sexual nature
which may offend some people.

Ah Pook Is Here

Phil Hunt

UK, 1999, 6'30

‘After | become Death, Death is
the seed from which | grow!
One of the most atmospheric
animated films ever made.
Featuring the voice of William
Burroughs and the music of
John Cale.

I Live In The Woods
Max Winston

USA, 2007, 3'45

It has to be every crazed
hillbilly's dream to kill all the
animals with his bare hands.
But what about God? Is nothing
sacred? If you like your Gods
all-powerful and INTACT, this is
probably not the film for you.

Billy's Balloon

Don Hertzfeldt

USA, 1999, 5'00

One of the most popular
animated films every made.
Only the hilarious genius of

Mr Hertzfeldt could so compre-
hensively capture the pure evil
that beats in the heart of every
balloon.

Gravitation

Priit Tender

ESTONIA, 1996, 9'00

A complex, utterly surreal
examination of both youth and
the animation artform in their
determination to ignore the
physical laws of nature.

Or something!




Originally we actually ran two separate festivals - MIAF and
MISAF (the Melbourne International Student Animation
Festival). Those were not the days. Trying to run two festivals
was a back-breaker. Plus it brought up lots of weird issues
about what constituted a student film, how student films
were dealt with in MIAF and on and on. Originally, we were
concerned that only by staging a separate student animation
festival could we avoid ‘ghettoising’ the student films. In
fact, the exact opposite was the case and eventually we
bowed to pressure and merged the two.

We receive graduation reels from about 70 schools in 30
countries. They vary wildly but usually — at the very least — are
packed to the brim with a shimmering, white-hot passion for
making strange images move. We are also normally happy to
consider ‘first films' as being eligible for this category. This is a
murkier definition. Most filmmakers have made a heck of a lot of
‘moving-image art’ long before they output something they call
their first film.

There is also an on-going internal discussion about how
‘student’ films are used across the entire festival program. With
the two festivals merging, all student films are theoretically
eligible for both international competition AND the student
competition. Does that mean that the ‘best’ student films get
hived off for international competition? If that's the case, then
doesn't that insinuate that the films in the student section are
‘second best’ in some way. If the answer to that is no, which it is,
then what does that do to the concept that the student festival is
a good place for providing a screening opportunity for young,
raw, inexperienced talent that might be producing good but
perhaps not yet fully formed works?

The answer to this knotted ball of contradictions and rubber
bands is that this is when programmers and curators really come
into their own. My own attitude is to take the widest possible
view of it. Yes, some of the best student films get a Met Pass
straight into International Competition, but some do not. Some
are kept at home to ensure that the Student programs are as
solid and diverse a collection of films as any other programming
block in the festival. Just which fims go where depends a lot on
the types of films that are received in any given year, the balances
of styles, genres and techniques apparent in various sections of
the festival and what holes need to be plugged in the same
various sections. And that varies year on year — there's no fixed
rules. Judgements have to be made, that's just the way it is.

Workin’ Progress

G. Garcia, B. Fligans, G.
Vandendaele, B. Flinois
FRANCE, 2004, 4'15
Maximum Pizzazz!!! Building
skyscrapers was never so
much fun. And some pretty nifty
Glen Miller music for good
measure.

Sleep With Fishes
Belle Mellor

UK, 2005, 4'30

A flotilla of intricately imagined
vessels glide across a bright blue
sea, struggling to stay afloat.

Onion Skin

Paul Jadoul

BELGIUM, 2007, 4'00

Layer upon layer, our character
gets pared down to his intrinsic
essentials.

Tim Tom

R. Segaud, C. Pougeoise
FRANCE, 2002, 5'30

Brilliant CGl story of two little
men with notebook heads
enduring the interfering anima-
tor's hand.

Dog

Suzie Templeton

UK, 2001, 5'45

An extraordinarily affecting tale of
loss — and the white lies we tell
our children.

Oktapodi

J. Bocabeille, F. Chanioux,

0. Delabarre, T. Marchand
FRANCE, 2007, 2'30

An exhilarating tale of two octopi
in love — no sushi chef can keep
them apart.

Beton

Michael Faust, Ariel Belinco
ISRAEL, 20086, 6'45

Although wrapping us in its
painterly beauty, Beton brings
home the complex horrors of war
and the simple desire for peace
in all its forms.

Oktapodi
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Clik Clak

A. Frenchinos, V.E. Moulin,

T. Wagner

FRANCE, 2005, 5'45

A clever parade of words and
symbols invoking the pacing of
jazz and the intricacies of a
future robotic age.

Fish Never Sleep

Gaelle Denis

UK, 2002, 6'00

Naoko is an insomniac. She
works in her own sushi restaurant
and lives close to the Tsukiji
market, the biggest fish market
in the world.

Out Of Focus

Ju-1 Lin

TAIWAN, 2008, 3'00

All publicity is good publicity, if
you play your cards right.

Observed Freaks On
Hidden Cameras

Jason Jameson

UK, 2003, 2'00

You never know who you are
living next door to — even if they
know who you are.

Our Wonderful Nature
Tomer Eshed

GERMANY, 2008, 4'45

The Matrix goes feral — two
little creatures face off against
each other on the savannah.

Onion Skin
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A course with Open Channel could be the break you’re waiting for.

Open Channel offers training in all aspects of film and television industry practice. QPEN CHANNEL
For further details visit openchannel.org.au or phone 03 8610 9300.
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www.mediawarld.com.au
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ACADEMY OF INTERACTIVE ENTERTAINMENT

II i I_ MELBOURNE  SYDNEY « CANBERRA

e Advanced Diploma of
Professional Game De

e Advanced Diploma of
Screen and Media

e Short courses, holiday
classes and masterclas

AlE offers practical training from industry 03 9820 8201

experienced teachers in Games Programming, melbourne @aie.edu.au
Game Art, 3D Animation and Visual Effects, ' )

Simulation and Visualisation. WWW. aie . Ed u.au

Get in touch for more info about starting your Y
games or animation career and how you can Australia’s Most Awarded

start studing with no upfront fees using Games Educator
VET FEE-HELP.
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STEVEN WOLOSHEN
MASTERCLASS

The Centre of Excellence
Conferences, functions & events

Location Facilities

The Westpac Centre is located Our facilities include:

on the northern bank of = Function/conference centre
the Yarra River in the middle * Indoor and outdoor café

of one of the world's biggest « 70-seat auditorium/theatrette
sporting precinets, only * Boardroom and meeting
minutes from the CBD, Botanic room facilities

Gardens, Federation Square, = Interactive displays and

Rod Laver Arena and the MCG. exhibition areas

Contact

Contact us today and find

out how we can make your
special day an unforgettable
one. Call us on (03) 8412 0199
and talk to one of our

event managers, or visit
www.thewestpaccentre.com.au
for more information.

Westpac Centre

Corner Olympic Boulevard and
Batman Avenue Olympic Park,
Melbourne, VIC 3000

PO Box 165, Abbotsford,

VIC 3067

T+613 8412 0199
F+61384120173

E info@thewestpaccentre.com.au

www.thewestpaccentre.com.au




Unleash your
creative career.

Still from Poppy Heartwood, Fleur McArthur,
Graduate Diploma of Film & Television (Animation) 2009.

Experience hands-on world class animation education and follow in
the footsteps of award winning animators Adam Elliot, Sarah Watt,
Dennis Tupicoff and Anthony Lucas.

Graduate Diploma of Film & Television (Animation)

Masters of Film & Television (Animation)

Open Day: Sunday 15 August, 10am - 4pm
Southbank campus,
Faculty of the VCA and Music

Course enquiries +61 3 9685 9419
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animation lllustration design

28A / 247 Drummond St Carlton, VIC , 3053 (03) 9347 7477

www.smartandsheard.com
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I am creating new worlds

RMIT University is proud to sponsor the 10th Anniversary of the Melbourne International Animation Festival and support
this exciting and creative industry. Renowned as one of Australia’s leading animation and interactive media educators,
RBMIT offers a range of programs at TAFE, undergraduate and postgraduate levels, in animation, digital art, design,
games development, multimedia and programming. Students are taught by leading industry practitioners and
experience real-world learning that mirrors industry practice.

> For more information, visit Info Corner at 330 Swanston St. Melbourne,
phone 03 9925 2260 or email study@rmit.edu.au

P RMIT

www.rmit.edu.au/gamesanimation UNIVERSITY




STORMFX

Leaders in Digital Entertainment Creation Solutions

Proud Sponsors of Melbourne Animation Film Festival 2010

Storm FX employ highly technical support staff that can assist you in any of your environmental and infrastructure
concerns, in addition to Autodesk certified application engineers that can assist you in utilizing the software
functionality. Because we specialize in the media and entertainment industries, we understand your technical
requirements of the Autodesk range of products when creating a graphic, film, game, tv program or advertisement.

Media and Entertainment Specialists - Storm FX is Australia’s leading technology provider offering world class solutions to the
3D animation, film, broadcast, post production and gaming industries. Because our entire focus is within the Media and
Entertainment industry, we understand what requirements you have to get the job done. More than just a hardware and
software reseller, Storm FX brings together the many facets of information technology and requirements of the artistic
communities to become your single-source provider of technology services for the core creative business.

Education Specialists - As an Autodesk Premier Solutions Provider and Education Partner, Storm FX is the largest reseller and
integration specialist within the education institutions Australia wide. We have an extensive proven track record working with
education institutions and their students in relevant courses within the media and entertainment industries. We leverage our
commercial experience in media and entertainment to enhance our delivery into education institutions. Students and educators
benefit by working with Storm FX because we know what’s happening on the ground in the current commercial industry, always
remaining up to date with the industry developments and achievements.

Student Focused - Students are additionally benefited by working with Storm FX, due to the fact that we work with their
lecturers and planners and are aware of the requirements their education institution have of them. That way, we’re all on the
same page, enabling students to access a one stop shop for their educational requirements that is aligned with their educators.

Motion Capture Configuration - The technical support team at Storm FX can assist you integrate hardware and software in order
to capture motion and convert it into data for your animation project. By interpreting your requirements, we can recommend
the best hardware to utilize, in addition to configuring the wireless sensor bodysuits and importing the data into your software
of choice for a seamless integration of hardware and software.

Rendering Set Up - Whether you’re setting up a PC or Mac to render your work or you’re setting up a render-farm across a large
network, Storm FX Technical Support can assist you in configuring your rendering solution to achieve the best possible output.

Market Mentors - Not sure which product or add on’s you require to deliver your next project? Speak to our technical sales

team to understand which product will deliver to your requirements. Because we specialize in the media and entertainment
industry, we can assist in designing your ideal infrastructure based on you and your client’s output requirements.
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screen®hub

2000 +
animation

jobs
every
year

www.screenhub.com.au

Jobs, news and information for screen professionals
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